60 THE STRUCTURE OF THE NOVEL
expands towards an ideal circumference, which is an image of society. The action of the second, on the contrary, begins never with a single figure, but with two or more; it starts from several points on its circumference, which is a complex, not a nucleus, of personal relationships, and works towards the centre, towards one action in which all the subsidiary actions are gathered up and resolved. The novel of character takes its figures, which never change very much, through changing scenes, through the various modes of existence in society. The dramatic novel, while not altering its setting, shows us the complete human range of experience in the actors themselves. There the characters are changeless, and the scene changing. Here the scene is changeless, and the characters change by their interaction on one another. The dramatic novel is an image of modes of experience, the character novel a picture of modes of existence.
Starting from those general conclusions, we may now tentatively approach another. Keeping our eyes on those two divisions of the novel as they are, we must needs believe that neither could give us its characteristic sense of human variety if it